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 Presidentôs Report 

 

It is with great pleasure that I am writing these words 

for this historical edition of the Feedback Bulletin. The 

Sydney Audio Club Inc. is now achieved two 

milestones ï our first birthday and our first Annual 

General Meeting. 

Over the last year we have maintained a steady growth 

in membership although not yet achieving my goal of 

fifty members. After the first letter, membership 

renewals have been healthy and we are still solvent 

after paying our biggest bill, the insurance premium, 

which covers us until June 2009. 

Some of the good things about the Club right now are 

the friendly atmosphere and involvement in meetings, 

the SIG groups, and the growth in our friendships and 

knowledge as we share our passion for HiFi and music. 

At the end of our first year we have built a solid 

reputation and a firm foundation for future growth. 

Thank you for the support from all the vendors who 

have donated fundraising prizes and who have gone to 

a lot of trouble to provide very high quality equipment 

for auditioning, and to our members who have selected 

their music to play in the óguest presenterô slot. 

The Committee is keen and enthusiastic but also very 

prudent in the way future plans are considered and 

conscientious in their responsibility to you, our 

members.  One priority is the steady growth of quality 

members through the website, web-based forums and 

discussion groups, and building on the excellence of 

the Feedback Bulletin. If you were just waiting to be 

asked, please accept this invitation to contribute your 

articles to the Editor. 

For the future we have plans to upgrade the website 

and increase our profile in the search engines so that 

the keen audiophiles óout thereô can find us and make 

contact. Other plans are to improve our links and 

interaction with Melbourne Audio Club, Balmain 

Sinfonia and other similar organisations. 

Thank you to each member to your contribution to 

laying such a solid foundation as we build into the 

future. So in to our second year.... 

John McEvoy 

President 

Sydney Audio Club  

 

 Vice Presidentôs Message 

Thanks to all those who joined us for the August 

Meeting. Can I ask those of you who have not yet paid 

your dues for 2008-2009, to please send your payment 

in by the 30
th
 September 2008. Subsequent issues of 

the Feedback newsletter will only be sent to members 

who are financial in 2008-2009.  
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 Special Opportunity  ï Bel Canto 

S300iu Amplifier  ï Last Chance 

Many of you will be familiar with the name ñBel 

Cantoò. This company has introduced a number of 

interesting products in recent years, with an emphasis 

on Class D amplifiers and digital to analogue 

converters.  

Thanks to Michael Brook at Crave Audio, the Club has 

the loan of one of Bel Cantoôs latest integrated 

amplifiers, the S300iu, from the companyôs e.One 

series. This unit has a number of features that may be 

of interest to members, including 150W/Channel of 

Class D output capability, full remote control, and a 

USB DAC built in so you can connect a computer 

directly and play music from your PC.  

The loan arrangement ends soon, and Michael is happy 

for the unit to be auditioned in home by any members 

who are interested in this type of amplification.  

If you would like to borrow the Bel Canto S300iu to 

audition, please make contact via the clubôs usual 

email address: sydneyaudioclub@optusnet.com.au to 

arrange pickup or drop off.  

 

SIG.Net 

By John Vandyke 

A regular column dedicated to the activities of Special 

Interest Groups in the Sydney Audio Club. 

SIGnificant Events 

As reported in the last issue of Feedback, we have 

created a new SIG especially for vinyl enthusiasts. The 

Vinyl Enthusiasts Special Interest Group (VESIG for 

short) has attracted a lot of interest, and the convenor, 

Chris Couldrey, has planned an inaugural meeting for 

September 2008.  

If you would like to be added to the list of members 

interested in the VESIG, please drop a line to the clubs 

email address: sydneyaudioclub@optusnet.com.au ï I 

will then pass on your contact details to Chris and he 

will be in contact about the timing and venue for the 

first meeting.  

Still on the planning horizon is a Do It Yourself 

Special Interest Group. Anyone who is interested in a 

DIY SIG should also drop me a note at the email 

address above.  

Remember, the main advantages of participating in 

formal SIGôs are: 

Á You get to meet with other members who share 

your specific interests,  in a more informal, social 

setting 

Á Your get-togethers are supported and promoted by 

the Club 

Á The club can help to promote your interests to the 

members at large 

Á Your official meetings are covered by the Clubôs 

insurance, and by our statement of objectives, 

values and principles 

Á You can also contribute to the playlists at 

subsequent full club meetings 

So please consider becoming a member or convenor of 

a SIG, and sharing your enthusiasm with other 

members of the Club.  If you would like to nominate as 

a convenor, or would like more information, or to 

discuss SIG related issues, please contact me via the 

Clubôs email address: 

sydneyaudioclub@optusnet.com.au.  

Classical Music SIG ï Convenor: Keith Morris 

 

The Classical SIG met again on Friday 1
st
 August at 

Johnôs house and was attended by Lachlan Benson, 

Edward Lau, Keith Morris and Gary Stavrou, with 

apologies from Larry and Ken. The theme of the night 

was ómusic played or conducted by the composerô. 

Amongst other things we listened to Gershwin and 

Prokoviev playing piano, and Copland, Bernstein and 

Rafael Kubelik as composer/conductors. Another very 

pleasant evening in front of the B&Ws. 

mailto:sydneyaudioclub@optusnet.com.au
mailto:sydneyaudioclub@optusnet.com.au
mailto:sydneyaudioclub@optusnet.com.au
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John McEvoy for Keith Morris, Classical SIG 

Convenor  

Rock/Pop/Electronic Music SIG ï Convenor: John 

Vandyke 

The Rock Pop and Electronic Music SIG met at 

Suhendranôs place at Hurlstone Park on Saturday 19
th
 

July. The theme for the meeting was progressive rock, 

and we had a really interesting and varied diet of the 

old and the new. Suhendranôs system is well suited to 

large scale rock music and sound was a treat. We also 

had a surprise visit from Keithôs brand new Shanling 

SACD player ï very nice it sounded, too, and a 

genuine bargain. Thanks to Suhendran for hosting the 

meeting, and to Keith and Peter from joining in.  

 

The August meeting was at Peter Wuôs place in 

Rozelle. Another opportunity to listen to Peters single 

driver speakers ï very sweet sound, well suited to the 

diet of Soul and Rhythm and Blues music that was the 

theme for the evening. Thanks Peter, Suhendran, 

Lachlan and I had a great evening, and thanks so much 

for the wonderful food you laid on prior to the 

meeting.  

 

The next meeting has been changed to a Friday night 

specially to accommodate one or two inveterate party 

people who find it difficult to make the Saturday 

meetings. Suhendran has volunteered again (always a 

joyful experience) and the theme is broadly European 

artists, but anything with a European connection will 

suit. Friday the 19
th
 is the date ï mark your calendar 

now.  

We also need to line up hosts for the October and  

November meetings. I have included the dates for 

these meetings, and the respective themes, hereunder. 

If you can accommodate four-six Rock/Pop/Electronic 

music fans on one of these dates, please let me know 

ASAP.  

SIG Meeting dates and themes 

19th September 2008 ï venue Suhendranôs place at 

Hurlstone Parkï Theme: European Artists 

18th October 2008 ï venue TBA ï Theme: Favourite 

Male singer/songwriters 

15th November 2008 ï venue TBA ï Theme: 

Jazz/Funk Crossover 

In addition, we are planning a special SIG meeting in 

January 2009 focused on Australian music and artists.  

John Vandyke 

SIG Coordinator 

sydneyaudioclub@optusnet.com.au.  

 

mailto:sydneyaudioclub@optusnet.com.au
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 Meeting Report ï July 2008 

The July meeting of the Sydney Audio Club took place 

on Sunday 13th July 2008 in the larger of the two 

ólisteningô rooms at the Clubôs meeting centre, Dence 

Park Creative Centre, 26 Stanley Street, Epping.  

 

On paper, this meeting promised to be something very 

special and, for those members and guests who were 

able to attended, I feel sure they were not disappointed 

in both the auditioned systemôs outstanding 

performance, even given the non-ideal acoustic 

properties of such a multi-purpose hall room, and the 

ample opportunity provided to hear some of their own 

favourite and perhaps system testing CDôs as this 

meeting was also one of the Clubôs popular ñBYO 

Musicò meetings. 

The DEQX based system, ably set-up for 

demonstration by Alan Langford from DEQX Pty Ltd, 

Unit 1/ 1 Roger Street, Brookvale NSW 2100, ph [02] 

9905 6277, is based on technology from one of the 

most innovative companies in hi end audio today and 

yes they are based right here in Sydney.  

DEQX has made a name itself as one of the worldôs 

foremost innovators in digital audio technology.  Their 

amps and preamps are special for any number of 

reasons, not the least because they embody some of the 

most sophisticated digital room and speaker correction 

technology on the market.  

We were very privileged to have the opportunity to 

hear the DEQX electronics in partnership with a new 

speaker system from Legend Acoustics / DEQX 

(designed from the ground up to get the best from the 

DEQX electronics) prior to its official public launch.  

The equipment auditioned on the day consisted of: 

¶ Cambridge Audio 840C CD Player as the 

digital signal source (with a really solid feel 

remote!) 

¶ DEQX HDP-3 Speaker, Room and Recording 

Correction Preamp / Crossover 

¶ DEQX HDA-3.4 linear power amplifier (1 off) 

¶ Butler Audio Inc. TDB 3150 Tube Driver Blue 

Thermionic Vacuum Tube Technology dual 

channel power amplifiers (2 off) 

¶ DEQX/Legend Takandi loudspeakers (2 off) 

The piano black finished DEQX/Legend Takandi 

active speakers provided were in advanced óprototypeô 

stage and comprised a three-way system using 2 x 10" 

opposing bass drivers in their own enclosure with a 

small pod with a 5" mid-range and tweeter.  I 

understand that this speaker system is a development 

of the Legend Acoustics ñKumbar Wirriò (Big Red) 

loudspeaker.  The crossover frequencies are 250 Hz 

and 4 kHz and the slope of the crossover is very steep 

at 72 db per octave and accordingly minimal 

unintended music goes to the respective drive units.  

This should result in a very high-resolution system 

with greater power handling. 

The system would normally have had two DEQX 

HDA-3.4 linear power amplifiers (4 channels @ 100 

watts RMS per channel into 8 ohms, all channels 

driven) but with only one available the Butler TDB 

3150 power amplifiers were incorporated (2 channels 

@ 120 watts RMS into 8 ohms, both channels driven). 

The DEQX HDA-3.4 incorporates four discrete 

amplifiers with the intention that each amp powered a 

single driver within the four speaker DEQX/Legend 

Takandi loudspeakers enclosure. 

 

However, on the day, each of the Butler TDB 3150ôs 

separately powered the 2 x 10ò bass drivers per 
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enclosure while the DEQX HDA-3.4ôs four amps 

where split to separately power the mid-range and high 

frequency tweeter within each speaker enclosure. 

The following statements by DEQXôs Kim Ryrie have 

been downloaded in part from the web from an article 

in Audiophilio June 2006 and they may appeal to the 

more technically minded members:  

'Distortion introduced by loudspeakers and other 

electronics include distortion that tends to either be 

noticeable and disturbing, or at best, lacking resolution 

as distortion approaches and exceeds ñ1%ò.  Unlike 

the audio signal that drives them, where distortion is 

usually well under 0.1%, even high-end speakers 

typically measure over 1% distortion, and more at high 

volume and over crossover regions, much of it 

resulting in lost resolution.  The PDC-2.6 [or the more 

advanced DEQX HDP-3 auditioned] can provide 

óactive crossoversô that minimize driver and crossover 

distortion by better quarantining frequencies to each 

drivers ólinear-operating regionô (reduced 

Intermodulation distortion), that allows higher volume 

before distortion sets in, more natural dispersion of 

highs by reducing driver óbeamingô, and reduced 

crossover distortion by introducing true linear-phase 

and steeper crossovers.  

 

We also take for granted the fact that just about any 

piece of audio electronics has a flat (accurate) 

frequency response, so a CD player displaying the 

typical 'plus/minus 3dB' frequency response of a 

loudspeaker would be returned as ófaultyô.  DEQX 

corrects frequency response of the 

loudspeaker/amplifier combo to typically plus/minus 

0.5dB (near-field on-axis).  Even more important when 

trying to achieve órealismô is time-domain accuracy, or 

phase and óGroupïDelayô accuracy.  Group-Delay 

accuracy is rare in affordable loudspeakers, and among 

the most important factors that determine our 

perception of a real performance.  This is where some 

ófrequency groupsô actually lag in time behind others.  

In amplifiers, these timing or phase errors are minimal, 

being measured as phase shift, or at worst, a slight 

delay measured in microseconds.  In loudspeakers 

however, these errors are measured in milliseconds!  

We believe that DEQXôs patent pending group-delay 

analysis and correction process is the first affordable 

and low-latency solution for loudspeakers.  The bottom 

line is that however ógoodô a speaker might sound, 

these tiny timing errors give the óis it realô game away 

to our ever vigilant hearing mechanism'. 

 

A number of the committee members arrived early and 

helped Alan put the system together and also watched 

him calibrate / optimize the system for the room.  This 

approximately one hour long process entailed using 

pre-determined frequency sweeps, which the 

calibration microphone recorded to allow the laptop 

computer and the DEQX software to balance the sound 

for the room.  

If I remember Alanôs comments correctly, he 

essentially said that you can use electronics to 

compensate for room acoustics below about 150 Hz 

but above this frequency you really need physical 

intervention and modification of the room acoustics. 

It is with some trepidation that I write this next section 

as I feel it could be considered óunfairô to have a 

person such as the writer with limited technical 

expertise comment on the work of such well known 

companies with years of audio research and 

development experience.  But what the hell, I might 

just be the market demographic that they are targeting 

with such a system. 

I have to admit that after most of the clubôs meetings I 

go home, switch on my stereo system and endeavour to 

find and play one or two of the tracks played on the 

day for comparison purposes.  Of course this cannot 

really be done fairly or accurately because the listening 

room is totally different and considerable time delay 
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has occurred.  Now in my opinion, my system is 

definitely listenable however in this instance I would 

be very happy to have a not so insignificant infusion of 

the DEQX / Legend Acoustics system great attributes 

and qualities with mine. 

 

As with all hi-fi enthusiasts, we like to choose the 

music to demonstrate our system to its best potential 

and certainly the quality of recordings in both vinyl 

and CD format vary significantly.  As this was a BYO 

format meeting the CD music quality varied and, in 

this instance on the day, was less widespread in style 

than one put together by our President, John McEvoy.  

A number of tracks outside the BYO format selected 

by Alan Langford were definitely my sort of music and 

I was impressed by the overall systemôs performance. 

Depending on the music/track played, the entire 

system certainly demonstrated in had the ability to 

produce a good soundstage, an authorative and tight 

bass and great clarity of sound, even with hard to 

resolve music tracks, from all elements of the 3-way 

loudspeaker system incorporated. 

Nevertheless, I found that on a number of the tracks, 

particularly the more electronic style of music, that the 

sound was more clinical rather than musical with the 

high frequencies a too piercing at times for my taste.  

Being a fully active system, the advantage is that one 

could more easily modify the frequency response of 

the tweeter unit to suit ones own preferences than can 

be done with a system using traditional passive 

crossovers. 

Being the owner also of a pair of B&W DM70 hybrid 

speakers (12ò base and 11 doublet electrostatic 

elements for mid-range and high frequency) I was 

particularly listening for the speed and decay 

characteristics of the sound of strings and cymbals and 

my perception was that while the dynamic element was 

present some fine, low level detail may have been lost 

somewhere within the system. 

I would have preferred more bass response generally, 

however, based on audition of a number of systems in 

this room, it is apparent that it is the roomôs acoustics 

that is a contributing factor rather than the equipment 

in general. 

Despite any minor criticisms raised above, the DEQX / 

Legend Acoustics system auditioned proved to be one 

of the best systems I have heard auditioned at this 

centre and I look forward to hearing this system in a 

more sympathetic óhomeô environment once the 

DEQX / Legend Acoustics speakers have been 

introduced to the market. 

 

On behalf of all present at the meeting, I sincerely 

thank Alan Langford for giving the Club the wonderful 
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opportunity to hear this system and for spending a 

considerable part of Sunday with us.  I would also like 

to thank David Cooper for helping Alan collect all the 

equipment (two cars invariably required) and returning 

it after the meeting. 

I look forward to seeing as many members as possible 

at our August meeting and the associated brief AGM. 

John Fisher 

July Playlist 

1: MGMT, track8, Of moons birds and monsters 

2:David Elias, The Window,  track 12, The window 

3:Glazunov, track 5, Danse des marrionettes 

4:Diana Krall, Best of, track 1, S'wonderful 

5:Jimi Hendrix, track 10, If six were nine 

6:Carol Kidd,   Auld Lang Syne, track 9, House of the 

rising sun 

7:Supertramp, Crime of the century, track 5, dreamer 

8:Al Stewart, track 1, year of the cat 

9:Barb Jungr, Walking in memphis 

10:Jerry Douglas and Tut Taylor, The great Dobro 

sessions, track 18,  Cherokee shuffle 

11:Barbara Morgenstern, The grass is always greener,   

track 8,   Ein paar sekunden 

12:Shostakovic, Piano Concerto no2, track 5, Andante 

13:Berlioz, Symphonie Fantastique,   track 4,   Marche 

au supplice 

14:Angus And Julia Stone, A Book Like This,  track 2, 

Here we go again 

15:Jim Almand, Power Of The Spoken Word, track 11, 

Elena Marie 

16:Nils Lofgren, 

17:Fritz Wunderlich, track 20, Grenada 

18:Emma Shapplin, Carmine Meo, track 5, Cuor senza 

sangue 

19:Indigo Girls, track 1, Closer to fine 

20:Abba, Arrival, track 2, Dancing queen 

21:Tony Rice, track 4, Carolina star 

  

 CD Review ï Fleet Foxes 

Fleet Foxes ï Fleet Foxes 

 

 
 

Sub-Pop Records, 2008, gatefold cardboard sleeve with liner notes 

If we were to believe the popular music press, there 

would have to be somewhere between 50 and 100 

ñAlbums of the Yearò in any given month. This album 

is one of them.  

I am going to stick my neck out here ï the eponymous 

debut alum by Seattleôs Fleet Foxes is not the Album 

of the Year. Which is probably a very good thing, as 

the rush of blood, followed by the rush of money and 

then the rush of ego that comes with such meaningless 

labels often derails artists who have something new 

and interesting to offer.  

So it is with the Fleet Foxes. Although their musical 

idiom continues a long tradition of folk rock best 

exemplified by iconic artists such as Bob Dylan, Neil 

Young, Crosby Stills and Nash and Simon and 

Garfunkel, the Foxes are not simply a derivative of 

these influences. 

Far from the urbane setting of Seattle, this music takes 

some of its inspiration from Appalachian and classic 

European folk influences, but there are some surprising 

nods in the direction of native American and even 

Asian tonalities and melodic references.  

The album cover art from a painting by Dutch 

renaissance painter Pieter The Elder Brueghel points to 

the ultimate point of origin for this music in central 

European vocal ensemble music. Thatôs not to say that 

this album has any ñprogressive rockò pretentions, nor 


